
C o s i m a  v o n  B o n i n  (G e r m a n y )

D e p r i o n e n ,  A  V o ya g e  t o  t h e  S e a ,  2006

S e a s o n s  i n  t h e  A b y s s ,  2006

Co t t o n ,  l i n e n  /  M i x ed  med i a .  Co s ima  von  Bon i n  wa s  bo r n  i n  1962  i n  Mombasa ,  Kenya ,  a nd 

now l i v e s  and  wo r k s  i n  Co logne ,  Ge rmany.  She  i s  one  o f  t h e  mos t  i n f l u en t i a l  and  p ro l i f i c  a r t i s t s 

i n  Ge r many  t oday.  He r  a r t  doe s  no t  l e nd  i t s e l f  t o  a n y  s pe c i f i c  g en r e ,  b u t  c omp r i s e s  s c u l p t u r e , 

p h o t o g r a p h y,  t e x t i l e  “ p a i n t i n g ”  i n s t a l l a t i o n ,  f i l m ,  v i d e o  a n d  p e r f o r m a n c e ,  o f t e n  c o m b i n e d 

i n  l a r ge r  i n s t a l l a t i o n s  t h a t  i n c l ude  wo r k s  b y  a r t i s t  c o l l e ague s  w i t h  whom  s he  e xpe r i e n c e s  a 

k i n s h i p .  v on  Bon i n  a l s o  r u n s  a  r e co r d  l abe l  t oge t h e r  w i t h  J u s t u s  Köhn ke .

He r  a r t  i s  a  f o r m  o f  f r e e  f l ow,  r ea c t i ng  t o  imp r e s s i o n s  f r om  popu l a r  a nd  f o l k  c u l t u r e ,  f a s h i o n , 

h i p  hop  and  t e c hno  and  e v en  pe r s ona l  e xpe r i e n c e s .  v on  Bon i n  c r ea t e s  wo r l d s  t h a t  ha ve  t h e i r 

o w n  s o c i a l  r u l e s .  H e r  w o r k s  d e a l  w i t h  i d e a s  o n  p l a y i n g  a n d  i n d o c t r i n a t i o n ,  s t r u c t u r e  a n d 

i m p r o v i s a t i o n ,  g e n d e r  a n d  i d e n t i t y  –  p h y s i c a l l y  r e p r e s e n t e d  i n  a  w a y  t h a t  o f t e n  a p p e a r s 

ab s u r d  and  com i ca l .

I n  2 0 0 1 ,  C o s i m a  v o n  B o n i n  c r e a t e d  t h e  n e w  w o r k  “ I T E M “  f o r  t h e  e x h i b i t i o n  “ F r e e  P o r t ”  a t 

Maga s i n  3 .  I t  wa s  l a s t  s hown  a t  t h e  ” To  be  Con t i n u ed…”  e xh i b i t i o n  a t  Maga s i n  3  i n  2007 . 

T h e  two  wo r k s  f e a t u r ed  i n  “ BE TWIXT ”  we r e  bo t h  pa r t  o f  t h e  ma j o r  “Documen t a  X I I ”  e x h i b i t i o n 

i n  Ka s s e l  i n  2007 .  T h e  s ame  y ea r  Co s ima  von  Bon i n  a l s o  had  a  s o l o  e xh i b i t i o n ,  “ Roge r  and 

Ou t ” ,  a t  t h e  Mu seum  o f  Con t empo ra r y  A r t ,  L o s  Ange l e s .  He r  p r e v i o u s  e xh i b i t i o n s  i n c l ude  t h e 

Ame r i c an  F i n e  A r t s ,  New  Yo r k  ( 1993 ) ,  Mu seum  F r i d e r i c i a num ,  Ka s s e l  ( 1994 )  and  L o u i s i a na 

Mu seum  o f  Mode r n  A r t ,  Denma r k  ( 1997 ) . 
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G a b r i e l  O r o z c o  (M e x i c o )

“ S a m u r a ï  T r e e  A n i m at i o n ” ,  2007

P r o j e c t i o n  o f  d i g i t a l  a n ima t i o n ,  22  m i n u t e s ,  l o op .  T h e  Mex i can  a r t i s t  Gab r i e l  O roz co  wa s  bo r n 

i n  J a l a p a ,  Ve r a c r u z ,  i n  1 9 6 2 .  H e  d i v i d e s  h i s  t i m e  b e t w e e n  P a r i s ,  N e w  Yo r k  a n d  M e x i c o  C i t y. 

O roz co  i s  a lmo s t  c on s t a n t l y  t r a v e l l i n g  a r o und  t h e  wo r l d  and  t h e  imp r e s s i o n s  h e  ga t h e r s  o n  h i s 

j o u r n e y s  a r e  u s ed  i n  h i s  a r t .  He  emp l o y s  s e v e r a l  med i a ,  i n c l ud i ng  v i d eo ,  d r aw i ng ,  i n s t a l l a t i o n s , 

s c u l p t u r e  and  pho t og raphy.

I n  many  o f  h i s  wo r k s ,  h e  s c r u t i n i z e s  e v e r yday  ob j e c t s  a nd  s i t u a t i o n s  i n  t h e  u r ban  e n v i r o nmen t . 

He  tw i s t s  o u r  p r e con cep t i o n s  o f  r ea l i t y  w i t h  s ub t l e  s h i f t s  i n  wha t  we  a s  s pe c t a t o r s  t h i n k  may  be 

f am i l i a r.  S e v e r a l  wo r k s  a r e  i n t e r a c t i v e ,  f o r  i n s t a n ce  “ P i ng  Pond  Tab l e ”  ( 1998 ) ,  wh i c h  i s  a  v e r s i o n 

o f  t ab l e  t e n n i s  f o r  f o u r  p l a y e r s ,  w i t h  r a c k e t s  a nd  p i ng  pong  ba l l s .  T h e  t ab l e  c on s i s t s  o f  f o u r  f i e l d s 

w i t h  a  wa t e r - f i l l e d  l i l y  pond  i n  t h e  m i dd l e .  New  v e r s i o n s  o f  game s  f ea t u r e  i n  many  o f  O roz co ’s 

wo r k s .  “Ho r s e s  Runn i ng  End l e s s l y ”  ( 1995 )  i s  ano t he r  e xamp l e ,  whe r e  t h e  che s sboa rd  squa re s  have 

f o u r  d i f f e r e n t  c o l o r s ,  s i x t e e n  t ime s  s i x t e e n  s qua r e s ,  a nd  a l l  t h e  p i e c e s  a r e  k n i gh t s . 

H i s  f a s c i na t i o n  f o r  game s ,  c oup l ed  w i t h  a  pa s s i o n  f o r  g eome t r y  and  mapp i ng ,  i s  e xp r e s s ed  i n  t h e 

wo r k  “ Samu ra i  Tr e e  An ima t i o n ” ,  wh i c h  i s  s hown  i n  “ BE TWIXT ” .  T h e  geome t r i c  s hape s  s e en  i n  t h e 

an ima t i o n  we r e  de ve l oped  by  O rozco  f r om  s imp l e  s k e t c he s  o f  c i r c u l a r  s hape s .  He  t h en  f o r mu l a t ed 

s pe c i f i c  r u l e s  f o r  t h e  s i z e  and  co l o r  o f  t h e  c i r c l e s ,  ba s ed  on  how  t h e  k n i gh t  i n  c h e s s  move s  i n  a n 

L - s h a p e .  T h e  k n i g h t ’s  m o v e  i s ,  i n  i t s e l f ,  a  r e p r e s e n t a t i o n  o f  t h r e e - d i m e n s i o n a l  s p a c e  o n  a  t w o -

d imen s i o na l  c h e s s boa rd .  T h e  “ Samu ra i ”  o f  t h e  t i t l e  r e f e r s  t o  “ t h e  Samu ra i  move ”  a s  t h e  k n i gh t ’s 

move  i s  s ome t ime s  ca l l e d .  I n  t h e  an ima t i o n ,  we  s e e  a l l  t h e  c o l o r  p e r mu t a t i o n s  t h a t  a r e  po s s i b l e 

i n  t h e  s y s t em  O rozco  ha s  c r ea t ed .

Apa r t  f r om  t h e  an ima t i o n  O roz co  ha s  a l s o  c r ea t ed  a  s e r i e s  o f  pa i n t i n g s  o f  t h e  s ame  c i r c l e  mo t i f . 

T h e  p a i n t i n g s  a r e  b a s e d  o n  t h e  s a m e  r u l e s  a s  t h e  a n i m a t i o n  a n d  a r e  p a i n t e d  o n  c e d a r  w o o d 

w i t h  go l d  l e a f  a nd  t empe ra .  He  made  t h e  pa i n t i n g s  u s i ng  t h e  s ame  t e c hn i q ue  a s  med i ae va l  i c on 

pa i n t e r s .

G a b r i e l  O r o z c o ’s  p r e v i o u s  e x h i b i t i o n s  i n c l u d e  t h e  C a r n e g i e  I n t e r n a t i o n a l ,  P i t t s b u r g h  ( 1 9 9 9 ) ; 

“Documen ta  X I ” ,  Ka s s e l  ( 2002 )  and  t h e  Ven i c e  B i e nna l e  ( 1993 ,  2003  and  2005 ) .  He  ha s  had  so l o 

e xh i b i t i o n s  a t  v e nue s  i n c l ud i ng  Po r t i k u s ,  F r an k f u r t  am  Ma i n  ( 1999 ) ;  Mu seo  I n t e r na c i o na l  R u f i n o 

Tamayo ,  Mex i c o  C i t y  ( 2001 ) ;  Mu seum  o f  Con t empo ra r y  A r t ,  L o s  Ange l e s  ( 2001 ) ;  t h e  H i r s h ho r n 

M u s e u m ,  Wa s h i n g t o n  D C  ( 2 0 0 4 ) ;  S e r p e n t i n e  G a l l e r y,  L o n d o n  ( 2 0 0 4 ) ;  P a l a c i o  C r i s t a l ,  M u s e o 

Nac i ona l  Cen t r e  d e  A r t e  R e i na  So f i a ,  Mad r i d  ( 2005 ) ;  Mu seo  de l  P a l a c i o  de  Be l l a s  A r t e s ,  Mex i c o 

C i t y  ( 2006 )  and  Mu seum  L udw ig ,  Co l ogne  ( 2006 ) .

 

R i c ha rd  J u l i n

Ch i e f  c u r a t o r  Maga s i n  3  S t o c k ho lm  Kon s t ha l l



J o n at h a n  M o n k  (G r e at  B r i ta i n )
“ L i g h t ” ,  2006–2007

“S o  l e t  u s  n o w  b e g i n  at  t h e  b e g i n n i n g ” ,  1999–2006

I n s t a l l a t i o n  w i t h  l a s e r  p r o j e c t i o n ,  f o g  m a c h i n e ,  p l y w o o d ,  c o w b o y  h a t ,  b o w l e r  h a t ,  s i l v e r  g e l a t i n  p r i n t , 

p l a s t i c  b a g  o f  G r a n n y  S m i t h  a p p l e s  /  W h i t e  n e o n  s i g n  m o u n t e d  o n  c l e a r  p l e x i g l a s s .  T h e  B r i t i s h  a r t i s t 

J o na t han  Monk  i s  b e s t  k nown  f o r  h i s  p l a y f u l  a nd  i r r e v e r e n t  app rop r i a t i o n  o f  a r two r k s  and  con cep t s  o f  t h e 

20 t h  c e n t u r y.  Bo r n  i n  L e i c e s t e r  i n  1969  and  edu ca t ed  a t  t h e  G l a sgow  S choo l  o f  A r t s  h e  c u r r e n t l y  l i v e s 

a nd  wo r k s  i n  B e r l i n .  Wh i l e  Monk  i s  e x t r eme l y  p r o l i f i c  i n  a  w i de  r ange  o f  med i a  h i s  wo r k  l a c k s  a  c l ea r 

v i s ua l  u n i t y.  Concep t ua l l y  howeve r,  t h e r e  i s  a  s t r o ng  t h r ead  r u nn i ng  t h r o ugh  h i s  wo r k :  l a nguage  game s , 

c r i t i c a l  app rop r i a t i o n  o f  f e l l ow  a r t i s t s ’  wo r k ,  h umo r,  d i s t a n c i ng  f r om  t h e  no t i o n  o f  a u t ho r s h i p  and  o f t e n 

a  pe r s ona l  o r  a u t ob i og raph i ca l  e l emen t  a r e  a l l  c ha ra c t e r i s t i c  f e a t u r e s  o f  t h e  a r t i s t  who  ha s  been  quo t ed 

a s  s a y i ng :  ” I  n e v e r  wan t  t o  p r odu ce  any t h i ng  t ha t  c o u l d n ’ t  b e  p r odu ced  b y  s omeone  e l s e . ” 

Monk  ha s  b een  ca l l e d  any t h i ng  f r om  a r t i s t i c  v amp i r e  t o  c ou r t  j e s t e r,  b u t  a l s o  c e l eb r a t ed  a s  a  l e v e l e r  o f 

s o r t s  mak i ng  ‘ d i f f i c u l t ’  a r t  c on cep t s  o f  t h e  20 t h  c en t u r y  mo r e  a c c e s s i b l e  b y  u npac k i ng  t h em  i n  h umo r i s t i c , 

a t  t ime s  f l i p pan t  way s .  Concep t ua l  a r t  a nd  m i n ima l i sm  a r e  pa r t i c u l a r  f a vo r i t e s ,  w i t h  So l  L eWi t t  a s  o ne 

o f  h i s  m o s t  i m p o r t a n t  s o u r c e s .  T h i s  m i x i n g  o f  h i g h  a n d  l o w  a n d  h a r n e s s i n g  o f  a r t i s t i c  l e g a c y  t o  s e r v e 

t h e  pe r s ona l  empha s i z e s  q ue s t i o n s  r a t h e r  t h an  an swe r s .  T h e  s e r i e s  o f  p ho t og raph s  “Wa i t i n g  f o r  F amou s 

P eop l e ”  ( 1995 )  ha s  Monk  s t a nd i ng  e xpec t an t l y  i n  a n  a i r po r t  a r r i v a l s  ha l l  w i t h  a  s i g n  bea r i ng  t h e  name s 

P a b l o  P i c a s s o ,  A n d y  Wa r h o l ,  M a r c e l  D u c h a m p ,  M o m  o r  J o h n  Tr a v o l t a .  I n  a  s e r i e s  o f  c a r e f u l l y  p a i n t e d 

t e x t  p i e c e s  f r om  2004  w i t h  t i t l e s  s u c h  a s  “ T h i s  pa i n t i n g  s hou l d  i d ea l l y  b e  h ung  above  a  Ca r l  And r é ”  o r 

“ T h i s  pa i n t i n g  s hou l d  i d ea l l y  b e  h ung  t o  t h e  r i g h t  o f  a n  Ed  R u s c ha ” ,  t h e  a r t i s t  c l e v e r l y  i n s e r t s  h im s e l f  bo t h 

s t y l i s t i c a l l y  a nd  l i t e r a l l y  i n t o  t h e  a r t i s t i c  c anon . 

“ L i g h t ”  ( 2006 -2007 )  i s  a n  i n s t a l l a t i o n  t h a t  pay s  homage  t o  R ené  Mag r i t t e .  No t  o n l y  i s  t h e  c en t r a l  image 

w h e r e  t h e  l a s e r  i s  p o i n t i n g  t o  a  p h o t o  o f  t h e  B e l g i a n  a r t i s t  a t  a  r o d e o  i n  Te x a s  b u t  t h e  i n s t a l l a t i o n  i s 

s t u dded  w i t h  t o ngue - i n - c h ee k  a l l u s i o n s  t o  t h e  s u r r ea l i s t ’s  image r y :  t h e  g r e en  app l e s ,  t h e  bow l e r  ha t ,  t h e 

d r eam - l i k e  a u r a  emana t i ng  f r om  t h e  smoke  mach i n e  a s  we l l  a s  t h e  ab s u r d  con t r a s t s  p r e s en t  i n  t h e  wo r k .  I t 

wou l d  s e em  l i k e  Monk  i s  i n vo l v ed  i n  a  concep t ua l  game  a s  we l l  a s  a  p l a y - o n -wo rd s .  T he  ’ l i g h t ’  o f  t h e  l a s e r 

l i g h t s  Mag r i t t e ’s  c i ga r e t t e  –  a  c on f u s i o n  o f  t h e  l i t e r a l  a nd  t h e  s ymbo l i c ,  t h e  r ea l  a nd  t h e  i l l u s i o na r y. 

D e s p i t e  i t s  w e a l t h  o f  r e f e r e n c e s ,  M o n k ’s  w o r k  r e m a i n s  p e r s o n a l ,  s u c h  a s  i n  “ S o  L e t  U s  N o w  B e g i n  a t 

t h e  B eg i n n i ng ”  ( 1999 -2006 )   –  h i s  c i t y  o f  b i r t h ,  L e i c e s t e r,  w r i t t e n  i n  n eon  i n  r e v e r s e  and  p l a c ed  up s i d e 

down .  S t y l i s t i c a l l y  i t  c an  be  s e en  a s  y e t  a no t h e r  q uo t a t i o n  o f  a r t i s t s  s u c h  a s  B r u c e  Nauman  o r  Dan  F l a v i n 

wh i l e  c on cep t ua l l y  i t  p l a y s  w i t h  t h e  no t i o n  o f  t h e  a r t i s t ’s  a u t ob i og raphy  a s  we l l  a s  a  bac k - t o - f r o n t  v i s ua l 

c h r ono l ogy.

J ona t han  Monk  ha s  e xh i b i t ed  w ide l y  a t  i n t e r na t i o na l  i n s t i t u t i o n s  s i n c e  t h e  beg i nn i ng  o f  t h e  90 i e s .  H i s  s o l o 

e xh i b i t i o n s  i n c l ude  v enue s  s u c h  a s  A r no l f i n i ,  B r i s t o l  ( 2003 ) ;  ICA ,  L o ndon  ( 2005 ) ;  P a l a i s  d e  To k yo ,  Pa r i s ; 

Mu s ée  d ’A r t  Mode r ne  de  l a  V i l l e  d e  Pa r i s ;  T r amway,  G l a sgow  ( a l l  2008 ) .  He  ha s  pa r t i c i pa t ed  i n  g r o up 

e x h i b i t i o n s  a t  B u r o F r i e d r i c h  B e r l i n  ( 2 0 0 1 - 2 0 0 2 ) ;  S w i s s  I n s t i t u t e  C o n t e m p o r a r y  A r t ,  N e w  Yo r k  ( 2 0 0 4 ) ; 

Kad i s t  A r t  F o unda t i o n ,  Pa r i s  ( 2006 )  and  Ta t e  Mode r n ,  L o ndon  ( 2007 ) .  
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K e n d e l l  G e e r s  ( S o u t h  A f r i c a )

“ F u c k i n g  W o n d e r l a n d  (O va l ) ” ,  2007

“K a n n i b a l e  (M a r c e l  D u c h am  p )  11” ,  2007

“K a n n i b a l e  (M a d o n n a )  11” ,  2007

“K a n n i b a l e  ( F r a n c i s  P i c a b i a )  10 ” ,  2007

Mixed  med i a  /  I n k  o n  pape r  /  I n k  o n  pape r  /  I n k  o n  pape r.  T h e  wo r k  o f  K ende l l  Gee r s  e x i s t s  o n  t h e  bo rde r 

w h e r e  t h e  d a n g e r o u s  a n d  t h e  s u b l i m e  m e e t  a n d  d e a l s  i n  ” t h e  m o m e n t  w h e n  w o r d s  a r e  n o t  e n o u g h ” .  O f t e n 

de s c r i b ed  a s  a  ‘ c u l t u r a l  t e r r o r i s t ’  t h e  a r t i s t  emp l o y s  s t r a t eg i e s  o f  d e s t ab i l i z a t i o n ,  dange r  and  de s i r e ,  v i o l e n c e , 

f e a r,  s e x ua l i t y  a nd  b l a c k  h umo r  t o  up s e t  t h e  e s t ab l i s hmen t  a nd  p r o vo ke  a  v e r y  phy s i c a l  r e s pon s e  i n  t h e  v i ewe r. 

B y  m i x i ng  a spec t s  and  image s  f r om  co l l oqu ia l  l i f e  w i t h  h i gh  a r t  Gee r s  commen t s  on  t h e  bana l i za t i on  o f  v i o l e n ce 

and  s e x  i n  t h e  med i a .  He  s can s ,  ed i t s  a nd  app rop r i a t e s  i n d i s c r im i na t e l y  f r om  a r t  h i s t o r y,  f i lm ,  l i t e r a t u r e  and 

ma s s  med i a ,  m i x i ng  t h e  image s  and  t e x t s  f r e e l y  i n  o r de r  t o  e nab l e  n ew  r ead i ng s .

K e n d e l l  G e e r s  w a s  b o r n  i n  J o h a n n e s b u r g ,  S o u t h  A f r i c a  i n  1 9 6 8  a n d  c u r r e n t l y  l i v e s  a n d  w o r k s  i n  B r u s s e l s , 

B e l g i um .  I n  t h e  c ou r s e  o f  h i s  l i f e  h e  ha s  c hanged  bo t h  h i s  f i r s t  n ame  and  h i s  da t e  o f  b i r t h  a nd  h i s  wo r k  ha s  i n 

many  ways  dea l t  w i t h  i s s ue s  o f  i den t i t y  and  ex i l e .  The  a r t i s t  l i k e s  t o  s t r e s s  t ha t  h i s  wo rk  t hough  unden iab l y  l i n ked 

t o  h i s  e xpe r i e n c e  o f  g r ow i ng  up  u nde r  Apa r t h e i d  and  t h e  v i o l e n t  c hange s  s ub s equen t  t o  t h e  n ew  d i s pen sa t i o n , 

i s  a s  much  abou t  u nde r l y i ng  i s s u e s  o f  h uman i t y  a nd  pe r s ona l  l im i t s  a s  t h e  po l i t i c s  o f  a  s pe c i f i c  p l a c e .  Gee r s 

i m p l i c a t e s  t h e  s p e c t a t o r  i n  t h e  m a k i n g  o f  m e a n i n g  u s i n g  c o n s t r u c t e d  m o m e n t s  o f  s h o c k  a n d  a l i e n a t i o n  a n d 

a s k i ng  u s  t o  q ue s t i o n  and  e xpe r i e n c e  h i s  wo r k  f r om  a  v e r y  p e r s ona l  p e r s pe c t i v e .

L anguage  a s  b ea r e r  o f  s t r u c t u r e  and  h en ce  u l t ima t e  s ymbo l  o f  l im i t a t i o n  i s  o f t e n  h i s  ba t t l e g r o und .  I n  f l a s h i ng 

n eon  l i g h t s  ‘ s l a ugh t e r ’  b e come s  ‘ l a ugh t e r ’  a nd  ‘ e r r o r ’  b e come s  ‘ t e r r o r ’ .   T i t l e s  a r e  o f t e n  c ho s en  a s  a l l u s i o n s  t o 

o t h e r  r e f e r e n ce s  s u c h  a s  i n  “ F u c k i ng  Wonde r l a nd ”  whe r e  a  pa t t e r n ed  m i r r o r  l e ad s  u s  i n t o  t h e  wo r k s  o f  L ew i s 

Ca ro l l :  “A l i ce ’s  Adven t u re s  I n  Wonde r land”  and  “Th rough  The  Look ing -G la s s  And  Wha t  A l i ce  Found  The re”  whe re 

c hange s  i n  s ca l e ,  oppo s i t e s ,  n on s en s e  and  r e v e r s a l  t h eme s  a r e  c on t a i n ed  i n  t h e  m i r r o r  image .  T h i s  v e r y  s ame 

r e v e r s a l  i s  a l s o  f o und  i n  how  Gee r s  ha s  d ea l t  w i t h  t h e  wo rd  ‘ FUCK ’ ,  s ub ve r t i n g  t h e  ob s c en i t y  i n t o  a  p l ea s i ng 

pa t t e r n  b y  l i t e r a l l y  t u r n i ng  i t  ba c k - t o - f r o n t  a nd  up s i d e  down  and  r e f l e c t i n g  o u r  own  image  bac k  a t  u s .

S im i l a r l y  t h e  p r i n t s  a nd  d r aw i ng s  i n  t h e  “Kann i ba l e ”  s e r i e s  a r e  bo t h  an  a l l u s i o n  t o  and  e xamp l e  o f  t h e  t h eo r y 

o f  c u l t u r a l  c ann i ba l i sm  announced  i n  1928  by  t h e  B r az i l i a n  poe t  Oswa l d  de  And rade  a s  a  s ymbo l  o f  g l oba l 

c u l t u r a l  con tam ina t i on  and  t he  i n co rpo ra t i on  o f  image s  and  va l ue s  o f  ‘ t h e  o t he r ’ .  No t  on l y  doe s  i t  v i s ua l l y  quo t e 

a r two r k s  b y  o t h e r  f amou s  a r t i s t s  b u t  i t  a l s o  r e f e r e n ce s  momen t s  i n  a r t  h i s t o r y  s u c h  a s  t h e  Dada i s t  man i f e s t o 

and  t h e  r e v i ew  Cann i ba l e  i n i t i a t ed  b y  F r an c i s  P i c ab i a .  He r e  we  aga i n  f i n d  t h e  pa t t e r n  c r ea t ed  b y  t h e  man t r a , 

t h e  r epe t i t i o n  o f  t h e  wo rd  ‘ FUCK ’  u n t i l  i t  h a s  b een  dep l e t ed  o f  a l l  s h o c k  va l u e  and  mean i ng ,  a no t h e r  c a s e  o f 

Gee r s  s t r a t egy  o f  e n ca s i ng  r epu l s i o n  i n  s edu c t i o n .

Kende l l  Gee r s  ha s  e xh i b i t ed  w ide l y.  H i s  s o l o  e xh i b i t i o n s  i n c l ude  v enue s  s u ch  a s  Sou t h  A f r i can  Na t i ona l  Ga l l e r y 

( 1999 ) ;  Pa l a i s  de  Tokyo ,  Pa r i s  ( 2002 ) ;  MACRO Museo  d ’A r t e  Con t empo ranea ,  Rome  (2004 ) ;  BA LT IC ,  Newcas t l e 

( 2007 ) ;   SMAK S t ede l i j k  Museum voo r  Ac t ue l e  Kun s t ,  Ghen t  ( 2007 )  and  Musée  d ’A r t  Con t empo ra i n  Lyon  (2008 ) . 

He  ha s  pa r t i c i pa t ed  i n  s e v e r a l  g r o up  e xh i b i t i o n  among  o t h e r s  “ARS  01”  –  K i a sma ,  He l s i n k i  ( 2001 ) ;  Documen t a 

11 ,  Ka s s e l  ( 2002 ) ;  T h e  Sho r t  Cen t u r y,  P. S .1  Con t empo ra r y  A r t  Cen t e r,  New  Yo r k  ( 2002 ) ;  8 t h  I s t a nbu l  B i e nn i a l 

( 2003 ) ;  The  Go thenbu rg  I n t e r na t i ona l  B i enn ia l  f o r  Con t empo ra r y  A r t  ( 2003 ) ;  Moscow B i enna l e  o f  Con t empo ra r y 

A r t  a nd  t h e  Ven i c e  B i e nna l e  ( 2007 ) . 

B e t t i n a  S chu l t z

A s s i s t a n t  c u r a t o r  Maga s i n  3  S t o c k ho lm  Kon s t ha l l



M o n a  H at o u m  ( B r i t i s h / P a l e s t i n i a n )

“N at u r e  m o r t e  a u x  g r e n a d e s ” ,  2006 -2007

I n s t a l l a t i o n  w i t h  c r y s t a l ,  s o f t  s t e e l ,  r ubbe r.  I n  h e r  wo r k s ,  Mona  Ha t oum  comb i ne s  h e r  ae s t h e t i c 

i n t e r e s t  w i t h  s ub j e c t s  o f  a  po l i t i c a l  a nd  s o c i a l  na t u r e .  S he  i s  c u r r e n t l y  o ne  o f  t h e  mo s t  h i g h l y -

a c c l a imed  a r t i s t s  o f  h e r  g ene ra t i o n .  Bo r n  o f  P a l e s t i n i a n  pa r en t s  i n  B e i r u t  i n  1952 ,  s h e  s e t t l e d 

i n  L o ndon  i n  1975 ,  when  t h e  c i v i l  wa r  i n  L ebanon  p r e v en t ed  h e r  f r om  r e t u r n i ng  home  a f t e r 

a  v i s i t  t o  t h e  UK .  S he  s t u d i ed  a t  t h e  B yam  Shaw  S choo l  o f  A r t  a nd  t h e  S l ade  S choo l  o f  A r t , 

b e f o r e  e a r n i n g  r e c o g n i t i o n  i n  t h e  1 9 8 0 s ,  w i t h  a  n u m b e r  o f  p e r f o r m a n c e  a n d  v i d e o  w o r k s . 

He r  a r t  f o c u s e s  o n  con f l i c t - l a den  t h eme s ,  s u c h  a s  v i o l e n c e ,  opp r e s s i o n  and  voyeu r i sm ,  o f t e n 

i n  r e l a t i o n  t o  t h e  h uman  body. 

I n  t h e  ea r l y  1990 s ,  Ha t o um  moved  t owa rd s  c r ea t i ng  e xpan s i v e  i n s t a l l a t i o n s  and  ob j e c t s  t h a t 

i n s p i r e  c o n t r a d i c t o r y  f e e l i n g s  i n  t h e  s p e c t a t o r,  i n c l u d i n g  f a s c i n a t i o n  a n d  f e a r,  d e s i r e  a n d 

r e v u l s i o n .  He r  a r t  i s  po s i t i o ned  on  t h e  bounda r y  be tween  r ea l i t y  a nd  i l l u s i o n ,  whe r e  e v e r yday 

i t em s  a r e  d i s t o r t e d  and  t r a n s f o r med  i n t o  d i s t u r b i ng ,  s ome t ime s  phy s i c a l l y  haza rdou s ,  ob j e c t s . 

R u b b e r  c r u t c h e s ,  a  n e e d l e  c a r p e t  a n d  e l e c t r i f i e d  u t e n s i l s  a r e  a  f e w  e x a m p l e s  o f  H a t o u m ’s 

u n i q ue  man i f e s t a t i o n s .  S he  de s c r i b e s  t h e  amb igu i t y  o f  h e r  wo r k s :

Yo u  f i r s t  e x p e r i e n c e  a n  a r t w o r k  p h y s i c a l l y.  I  l i k e  t h e  w o r k  t o  o p e r a t e  o n  b o t h  s e n s u a l  a n d 

i n t e l l e c t u a l  l e v e l s .  Mean i ng s ,  c o nno t a t i o n s  a nd  a s s o c i a t i o n s  c ome  a f t e r  t h e  i n i t i a l  p h y s i c a l 

e xpe r i e n c e  a s  y ou r  imag i na t i o n ,  i n t e l l e c t ,  p s y c he  a r e  f i r e d  o f f  b y  wha t  y ou ’ v e  s e en .

Mona  Ha t o um  ha s  e xh i b i t e d  w i de l y  a r o und  t h e  wo r l d .  I n  2004 ,  s h e  had  h e r  l a r ge s t  e x h i b i t i o n 

t o  d a t e  a t  M a g a s i n  3  S t o c k h o l m  K o n s t h a l l ,  s h o w i n g  s o m e  6 0  w o r k s ,  i n c l u d i n g  t h e  w o r k 

“Unde r c u r r e n t ” ,  wh i c h  s h e  c r ea t ed  e spe c i a l l y  f o r  t h e  e xh i b i t i o n .  I n  1995 ,  s h e  wa s  nom i na t ed 

f o r  t h e  Tu r n e r  P r i z e  on  t h e  s t r e ng t h  o f  h e r  e x h i b i t i o n s  a t  Cen t r e  Geo rge s  Pomp idou  i n  Pa r i s 

( 1994 )  and  a t  t h e  Wh i t e  Cube  i n  L o ndon  ( 1995 ) .  T h e  s ame  y ea r,  s h e  wa s  r ep r e s en t ed  i n  t h e 

I t a l i a n  Pa v i l i o n  a t  t h e  Ven i c e  B i e nna l e .  S he  ob t a i n ed  t h e  IASP I S  s t u d i o  g r an t  i n  S t o c k ho lm  i n 

2001  and  2002 .  S he  wa s  t h e  f i r s t  v i s ua l  a r t i s t  t o  b e  awa rded  t h e  Un i v e r s i t y  o f  Copenhagen 

Sonn i ng  P r i z e  ( 2004 )  and  s he  wa s  a l s o  awa rded  t h e  Sw i s s  a r t  awa rd  Ro sw i t ha -Ha f tmann - P r e i s 

i n  Z u r i c h .  T h i s  f a l l  Ha t o um  i s  t h e  r e c i p i e n t  o f  t h e  Ro l f  S c hoc k  P r i z e  announced  b y  t h e  Roya l 

Swed i s h  Academy  o f  F i n e  A r t s .

R i c ha rd  J u l i n

Ch i e f  Cu ra t o r  Maga s i n  3  S t o c k ho lm  Kon s t ha l l



P a u l  C h a n  (USA )

“5 t h  L i g h t ” ,  2007

D i g i t a l  v i d e o  p r o j e c t i o n ,  1 4  m i n u t e s ,  l o o p .  L i k e  f l e e t i n g  s h a d o w s  o n  t h e  g r o u n d ,  w e  s e e 

ob j e c t s  d e f y i ng  g r a v i t y ;  e v e r y t h i ng  i s  f a l l i n g ,  aga i n s t  a  bac kd r op  t ha t  c hange s  c o l o r.  Wha t 

l o o k s  l i k e  s imp l e  s hadows  a r e  d i g i t a l  a n ima t i o n s  p r o j e c t ed  on  t h e  f l o o r  –  a  r e c u r r i ng  e l emen t 

i n  t h e  a r t i s t  P au l  Chan ’s  s e r i e s  “ T he  7  L i g h t s ” .

I n  2006 ,  Pau l  Chan  had  an  e xh i b i t i o n  a t  Maga s i n  3 ,  whe r e  “1 s t  L i g h t ”  a nd  “2nd  L i g h t ”  we r e 

i n c l uded .  T h e  e xh i b i t i o n  a l s o  f ea t u r ed  t h e  an ima t ed  v i d eo  “Happ i n e s s  ( F i na l l y )  A f t e r  35 ,000 

Ye a r s  o f  C i v i l i z a t i o n  ( A f t e r  H e n r y  D a r g e r  a n d  C h a r l e s  F o u r i e r ) ” ,  2 0 0 0 - 2 0 0 3 .  H e r e  w e  a r e 

s h o w i n g  “ 5 t h  L i g h t ” ,  w h i c h ,  l i k e  t h e  o t h e r  w o r k s  i n  t h e  s e r i e s ,  s i m u l a t e s  a  d i u r n a l  r h y t h m 

f r om  mo r n i ng  t o  e v en i ng .  I t  s t a r t s  w i t h  a  p u r p l e - p i n k  g l ow  t ha t  s h i f t s  i n t o  a  deep  o r ange - r ed 

e ven i ng  s un  co l o r.  S hadows  o f  va r i o u s  ob j e c t s  appea r  when  t h e  co l o r ed  l i g h t  f ade s  i n t o  wh i t e . 

T h e  e n t i r e  s e r i e s ,  “ T h e  7  L i g h t s ” ,  i s  l i n k e d  t o  C h r i s t i a n  l e g e n d s ,  s p e c i f i c a l l y  t h e  “ r a p t u r e ” 

phenomenon ,  a n  i n t e r p r e t a t i o n  o f  B i b l e  pa s sage s  a c co rd i ng  t o  wh i c h  Ch r i s t i a n s  w i l l  r i s e  up 

f r om  t h e  ea r t h  t o  h ea ven .  I n  Chan ’s  i n t e r p r e t a t i o n ,  i t  i s  t h e  ob j e c t s  t h a t  r i s e  s k ywa rd ,  wh i l e 

man  fa l l s  back  t o  ea r t h .  The  wo rd  L i gh t  i s  c ro s sed  ou t  i n  t he  t i t l e s ,  Chan  exp la i n s ,  t o  emphas i ze 

t h e  ab s en ce  o f  l i g h t .

P au l  Chan  make s  f i lm s ,  a n ima t i o n s  and  d r aw i ng s  i n  wo r k s  i n co r po ra t i ng  r e f e r e n ce s  t o  Goya 

and  J apane s e  po r nog raphy,  t h e  B i b l e  and  Be c k e t t .  He  wa s  bo r n  i n  Hong  Kong  i n  1973 ,  and 

now  l i v e s  a nd  wo r k s  i n  New  Yo r k .  He  g r adua t ed  f r om  Ba rd  Co l l e ge  i n  2002  and  ha s  s i n c e 

t h en  won  g r ea t  r e cogn i t i o n  f o r  h i s  oeuv r e  and  h i s  po l i t i c a l  a c t i v i sm .  T he  e xh i b i t i o n  a t  Magas i n 

3  wa s  h i s  f i r s t  s o l o  s how  i n  E u r ope .  H i s  r e c en t  s o l o  e xh i b i t i o n s  ha ve  been  p r e s en t ed  a t  t h e 

S t ede l i j k  Mu seum ,  Ams t e r dam  and  Se rpen t i n e  Ga l l e r y,  L o ndon  ( 2007 ) ;  t h e  New  Museum ,  New 

Yo r k  ( 2008 ) .  S e l e c t e d  g r o up  e x h i b i t i o n s  i n c l u de  Ca r n eg i e  I n t e r na t i o na l ,  P i t t s b u r gh  ( 2004 ) ; 

8 t h  B i e nna l e  d ’A r t  Con t empo ra i n  d e  Lyon  ( 2005 ) ;  T h e  2006  Wh i t n e y  B i e nn i a l ,  New  Yo r k ;  T h e 

I s t a nbu l  B i e nna l e  ( 2007 )  and  T he  Tu r i n  Tr i e nna l e  ( 2008 ) .

R i c ha rd  J u l i n

Ch i e f  c u r a t o r  Maga s i n  3  S t o c k ho lm  Kon s t ha l l



S o f i a  H u lt é n  ( S w e d e n )

“ R e  r e  r e  r e  r e ” ,  2008

Fou r  v i d eo  f i lm s  on  f o u r  mon i t o r s ,  8  -  12  m i nu t e s ,  l o op .  F i v e  s c u l p t u r e s ,  wood  and  m i x ed  med ia .  I 

a s k ed  So f i a  Hu l t é n  i f  s h e  wou l d  be  i n t e r e s t ed  i n  c r ea t i ng  a  new  wo r k  f o r  an  e xh i b i t i o n  a t  Magas i n 

3  whe r e  we  wou l d  e xh i b i t  a  s e l e c t i o n  o f  e x i s t i n g  wo r k s  f r om  ou r  c o l l e c t i o n  t oge t h e r  w i t h  h e r  n ew 

p i e c e .  W h e n  w e  d e c i d e d  t o  w o r k  t o g e t h e r  o n  t h e  e x h i b i t i o n  t h a t  i s  n o w  “ B E T W I X T ” ,  w e  s p e n t 

t ime  t a l k i ng  abou t  a  l o t  o f  a r t  a nd  a r t i s t s .  E v en t ua l l y  t h e  d i s c u s s i o n  moved  on  t o  how  one  wa l k s 

a r o und  e xh i b i t i o n  s pace s ,  t a k e s  i n  d i f f e r e n t  wo r k s  and  po s s i b l y  r e l a t e s  t h em  t o  ea ch  o t h e r.  We 

came  t o  f o c u s  o n  t h e  momen t  a nd  s pace  i n  b e tween  wo r k s .  A  t ime  whe r e  t h e r e  i s  “ no t h i ng ”  t o 

e xpe r i e n c e ,  when  we  m igh t  b e  r e f l e c t i n g  and  e v en t ua l l y  mov i ng  on  t o  s ome t h i ng  n ew.

The  s t a r t i n g  po i n t  f o r  So f i a  Hu l t é n ’s  n ew  wo r k  a r e  f o u r  o l d  doo r s .  T h e s e  ob j e c t s  a r e  i n  t h emse l v e s 

i n  a  s t a t e  o f  b e i ng  i n - b e tween .  T h e y  phy s i c a l l y  r ep r e s en t  t h e  pa s sage  be tween  s pace s .  Doo r s  c an 

l e ad  t o  t h e  i n s i d e  o r  t h e  o u t s i d e ,  f r om  cap t i v i t y  t o  f r e edom .  A  pe r s on  can  be  l o c k ed  i n  o r  o u t .  

O f t e n  t h e  d e s i g n  o f  a n  e n t r a n c e  doo r  t e l l  u s  wha t  k i nd  o f  a c t i v i t y  we  can  e xpe c t  b eh i nd  i t .  I n 

t h e  ca s e  o f  doo r s  i n s i d e  b u i l d i ng s  t h e  h i s t o r y  o f  a  doo r  can  be  ha rde r  t o  d e c i phe r.  T h e  f o u r  o l d 

i n t e r i o r  doo r s  o f  So f i a  Hu l t é n  a l l  l o o k  d i f f e r e n t ,  a r e  o l d  and  ma r k ed  b y  t ime . 

So f i a  Hu l t é n  ha s  s t u d i ed  t h e  o l d  doo r s  c l o s e l y ;  t h e i r  hand l e s ,  l o c k s ,  s u r f a c e s ,  ma r k s ,  m i s s i ng  and 

added  ob j e c t s .  S he  s pen t  t ime  e n v i s i o n i ng  wha t  may  ha ve  happened  be f o r e  t h e  doo r s  e nded  up 

i n  h e r  c a r e .  F o r  t h e  n ew  wo r k  s h e  ha s  made  a  f i f t h  doo r,  d e s i g ned  b y  u s i ng  d i f f e r e n t  e l emen t s 

f r om  t h e  f o u r  o l d  doo r s .  T h i s  n ew  doo r  i s  t h e  f o c u s  o f  f o u r  v i d eo s ,  i n  wh i c h  s h e  pe r f o r m s  a c t i o n s 

t h a t  p r obab l y  ha ve  l e d  t h e  o l d  doo r s  t o  l o o k i ng  t h e  way  t h e y  do .  Ea ch  v i d eo  co r r e spond s  t o  a 

c e r t a i n  t i m e  i n  t h e  “ l i f e ”  o f  t h e  o l d  d o o r s .  F r o m  t h e  f a s t e n i n g  o f  a  h a n d l e  a n d  a  n a m e  p l a t e , 

add i ng  hook s  and  be l l s ,  ma r k s  o f  v a r i o u s  k i nd s ,  d i r t ,  t o  t h e  r emova l  o f  wha t  ha s  b een  added . 

Shown  t oge the r  a l l  f i v e  doo r s  a re  v i s ua l l y  connec t ed ,  w i t h  t he  f i f t h  hyb r id  sha r i ng  o r ig i na l l y  un ique 

t r a i t s  w i t h  t h e  o t h e r  f o u r.  T h e  n ew  doo r  i s  t h e  r e s u l t  o f  a  t ime  pa radox :  t h e  s ame  a c c i d en t s  a nd 

a l t e r a t i o n s  t h a t  ha ve  happened  t o  t h e  o t h e r  f o u r  ob j e c t s  i n  a no t h e r  t ime  and  s pace  ha ve  o c c u r r ed 

i n  t h e  e xac t  s ame  s po t s  o n  t h i s  n ew  one .  “ R e  r e  r e  r e  r e ”  s t a nd s  f o r  r e con s t r u c t i o n ,  r e s t o r a t i o n , 

r e v e r s e ,  r e comb i nan t ,  a nd  r e t r od i c t i o n

S o f i a  H u l t é n  w a s  b o r n  i n  1 9 7 2 .  S h e  l i v e s  a n d  w o r k s  i n  B e r l i n  a n d  B i r m i n g h a m .  H e r  m o s t 

r e c en t  e x h i b i t i o n s  i n c l ude  “Mu t ua l  Ann i h i l a t i o n ” ,  K ün s t l e r hau s  B r emen  ( 2008 )  and  “Au f l ö s u ng ” , 

S k u l p t u r e npa r k  B e r l i n  Z en t r um ,  B e r l i n  ( 2008 ) .  P r e v i o u s l y  s h e  ha s  e xh i b i t e d  a t  P. S .1 ,  New  Yo r k 

( 2003 ) ;   Mode r na  Musee t ,  S t o c kho lm  ( 2004 ) ;  Roo seum ,  Ma lmö  (2005 ) ;  “ Space  I n va s i on ” ,  V i e nna 

( 2006 ) ;  I KON Ga l l e r y,  B i r m i ngham  (2007 ) .  I n  2007 ,  s h e  h e l d  a  IASP I S  s t u d i o  g r an t  i n  S t o c k ho lm 

and  i n  1997/98  s h e  r e c e i v ed  a  DAAD  g ran t  i n  B e r l i n .
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